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  For the Love of  Concrete is 
at its heart an homage to concrete, 
advocating its beauty, versatility and 
durability; celebrating concrete’s 
ability to create spatial experiences 
that are compelling, varied, 
acoustically attuned and thermally 
tempered. In the face of  increasing 
superficiality in the world at large, this 
thesis above all celebrates the authenticity 
and substantiality of  concrete.
 What prompted this 
research is debate around ‘Brutalism’, 
the oft-misjudged architectural style. 
Brutalist buildings are architectural 
ugly ducklings, beloved by many 
designers but loathed my most others. 
A cult following has grown up around 
Brutalism, valuing its honesty of  
material (predominantly concrete), 
nuanced surface treatments, bold 
structural moves, and its befuddling 
balance of  historic and decidedly 
futuristic expressions. Still many 
noted Brutalist buildings have been 
prematurely demolished, unable 
to earn wide community support 
or be preserved through litigation. 
Brutalist architecture explicitly 
references ancient architecture in 
its massing and materiality; these 
buildings were built to be immortal! 
But ironically, Brutalist buildings 
are now being torn down in droves 
despite their demonstrated potential 
to be adapted. They are at worst 
being replaced by parking lots and at 
best being replaced by monotonous 
glass-skinned boxes that value the 
optimized, ethereal and temporary 
over the whimsical, substantial and 
eternal. 
 Some say that beauty is only 
skin deep. In kind, many architects 
have become solely obsessed with 
(and are often relegated to) the 
design of  facades. This thesis advocates 
the design of  good bones, not just beautiful 
skin. It therefore focuses on the 
design of  said bones, encouraging 
a return to the solid, poché-driven 
structures of  old. Therefore, For 
the Love of  Concrete forages for 
inspiration in the history of  concrete 
construction (from ancient Roman, 
through 20th century Brutalism, 
to the exquisitely executed Swiss 
concrete of  today). 
 Concrete: ubiquitous, yet 
anything but common; durable yet 
adaptable; robust yet beautiful.
substance
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“ Jesus... that is a depressing building”
“Eh... Could be worse. Nice parks in the middle!”
“ I love Brutalism... but this example is hideous. It looks like it was designed by someone 
that holds utter contempt for humanity.”
reddit reactions — 2016
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Orange County Government Center
Paul Rudolph
1971 — 2015
brutalism
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Robin Hood Gardens
Alison & Peter Smithson
1972 — 2017?
Prentice Womens Hospital
Bertrand Goldberg
1975 — 2014
Sirius Building 
Tao Goffers 
1980 — 2017?
in memoriam
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Orange County Government Center
Clark Patterson Lee
2015
Robin Hood Gardens
Carsten Czaja
2008
demonstrated adaptability
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Prentice Womens Hospital
Jeanne Gang
2014
Sirius Building 
LAVA Architects
2015
Jessie Brennan — ‘A Fall of  Ordinariness and Light’
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So it is worth asking about those Brutalist architects 
and the public servants who were their primary patrons: 
What did they know, and aspire to, that we don’t?
Thomas de monchaux — 2012
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A final re-presentation of  this project was created for 
‘Shelf  Life’ an exhibition staged in Slocum Hall.
 The objects submitted for the exhibition are as follows:
1 — a swiss chocolate box 
filled with two dozen concrete hearts
2 — a gold locket, with pictures of  
Louis Kahn and Valerio Olgiati
3 — a framed photograph of  
Prentice Womens Hospital ca. 1975
4 — a diptych of  Prentice
proposed adaptation by Jeanne Gang
 post demolition snapchat art by Erik Carlson PhD
5 — a framed photograph of  I.M. Pei
at the Everson Museum
6 — a framed photograph of  Jessica Hauffe 
atop a concrete parking garage in Syracuse ca. 2013
7 — Booklet of  precedents
8 — Booklet of  field research photographs
shelf  life exhibition
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Concrete
ubiquitous, yet anything but common
durable, yet adaptable
robust, yet beautiful
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